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Program

Gustav Mabhler (s60-191) : Symphony No.2 in C minor, Resurrection

I. Allegro maestoso
II. Andante moderato
III. In quietly flowing motion
I'V. Urlicht (Primeval Light)
V. In the tempo of the scherzo
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Program Note

Gustav Mahler: Symphony No.2 in C minor, Resurrection
By Robert Markow

“A symphony should be like the world; it must embrace everything,” declared Gustav
Mabhler. In no symphony is this belief more clearly manifest than in his Second, a work
dealing with nothing less than the questions of life, death, and resurrection portrayed in
often terrifying, apocalyptic visions. At nearly an hour and a half in length, it requires a
large chorus, vocal soloists, backstage ensembles, organ, and the largest orchestra ever
required for a single composition up to that time. This is not music for the faint-hearted.

Mahler commenced work on this huge musical fresco in 1888, shortly after completing
his First Symphony. At the time, he had no idea where things were headed. He began by
writing a twenty-minute movement in C minor that he initially labeled Symphony No.
2 — 1st movement, but later changed to Totenfeier (Funeral Rite for the Dead), which
would suggest that he intended it to stand alone as a symphonic poem.

Mahler began a second movement (Andante) soon after writing Totenfeier, then put it
aside for nearly five years. In 1893 he orchestrated a song he had written and revised
it into what became the symphony’s third movement. Also that year he set the poem
“Urlicht” (Primeval Light), for contralto and orchestra. Both texts came from the
anthology of German folk poetry known as Des Knaben Wunderhorn (The Youth’s
Magic Horn), edited by Achim von Arnim and Clemens Brentano, and published in 1805.
The pieces were falling into place for an emerging symphonic colossus. But Mahler still
had no idea how to bring these independent elements together into one coherent, unified
structure. And then, as happened so often in his life, an extra-musical event involving
emotional upheaval brought about a solution to the problem. In a letter written several
years later, he recounted what had happened on that fateful day of March 29, 1894 in
Hamburg:

“I had long contemplated introducing a choir in the last movement, and only the fear
that this might be taken as superficial imitation of Beethoven made me hesitate again
and again. Then Biilow [Hans von Biilow, the famous conductor and pianist] died, and
I went to the memorial service. The mood in which I sat there and thought about the
departed was exactly that of the work that occupied me constantly at that time. Then the
choir, next to the organ, intoned Klopstock’s Resurrection chorale. It hit me like a flash
of lightning, and everything became plain and vivid in my mind. This is the flash every
creative artist waits for — his ‘Holy Annunciation.””
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From that point, work on the symphony’s final installment surged forward, and it was
complete by the summer of that year. The first performance took place in Berlin on
December 13, 1895 with Mahler conducting the Berlin Philharmonic (the first three
movements alone had been given on March 4). Interestingly enough, for all its obvious
symbolism, Mahler himself never approved of the subtitle by which it is known today.

Anguish, distress and spiritual turmoil mark the symphony’s opening pages and color
most of the remainder of the movement as well. The general tone is that of a funeral
march, rooted in C minor. Relief is provided by a softly rising, radiant theme. Listeners
will have no difficulty in identifying the point of recapitulation, which follows a merciless
hammering by the entire orchestra on a series of excruciating dissonances, capped by one
of the loudest climaxes in the entire symphony.

Mahler described the second movement as a “nostalgic dream.” Its relaxed, genial
character is momentarily broken at times, most noticeably during the second appearance
of the contrasting “B” episode (characterized by triplet figuration) in the movement’s
ABABA structure.

The scherzo is music of parody and sardonic humor. It is derived from the Wunderhorn
song about the preaching of St. Anthony to the fishes. Like so many humans, they listen
politely to his sermon about the emptiness of their lives, then swim away and go on
behaving exactly as before. The twisting, curling melodic lines are punctuated by shouts,
screams, laughs and chortles, as well as by exuberant fanfares. A featured instrument in
this movement is the Rute, a birch brush struck against wood. The climax arrives with
little warning, a moment Mahler called a “cry of despair of the tortured soul.” The end
comes with equal abruptness, a plunge into the abyss.

Into the dark night of the soul steals a ray of hope, borne upon an entirely new sound,
that of a female voice solemnly intoning the Wunderhorn song “Urlicht.” Those first
words constitute one of the symphony’s most magical moments, all the more impressive
for conveying so much with so little. The sublime profundity of the setting is maintained
to the end, which dies away into silence.

Without pause, the final movement bursts forth with the force of a seismic upheaval. The
visceral impact of this event, particularly in its striking contrast with the quiet serenity of
the “Urlicht,” is truly frightening. When the din subsides, distant fanfares and wraithlike
responses are heard, music Mahler called the “voice crying in the wilderness.”

Absorbed into the huge span of this movement — part opera, part cantata, part symphony
— are solemn chorales, macabre marches, overwhelming climaxes, screeching
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dissonances, and finally, words of comfort. Following the “Great Call,” — a passage of
haunting, even terrifying loneliness (performed entirely by an offstage ensemble except
for the flute and piccolo, which to Mahler depicts here the fluttering “Bird of Death”)
— the chorus begins the Klopstock poem of resurrection. Nearly inaudible at first, as
if awestruck by the magnitude of its message, the voices slowly gather strength. Solo
soprano and contralto add their words of hope and affirmation. Colors brighten. Rhythmic
momentum increases. Onward and upward soar the voices, the orchestra, and the spirits,
culminating in a great song of faith that shakes the foundations and raises the rafters.

As the final, exultant sounds of thundering drums, pealing bells, heavenly brass and
the entire orchestral apparatus enriched by organ bring the Resurrection Symphony
to a close, we might ponder these words by the Mahler scholar Deryck Cooke: “The
Resurrection Symphony raises us, not into another world, but onto the plane of spiritual
conflict and achievement where life alone has value and significance.”
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4, Satz ‘Urlicht’
(aus Des Knaben Wunderhorn)

O Réschen rot!
Der Mensch liegt in grofiter Not!
Der Mensch liegt in grofiter Pein!

je lieber mocht’ ich im Himmel sein!

Da kam ich auf einen breiten Weg;

da kam ein Engelein und wollt’ mich abweisen.

Ach nein! Ich lie3 mich nicht abweisen!

Ich bin von Gott und will wieder zu Gott!
Der liebe Gott wird mir ein Lichtchen geben,
wird leuchten mir bis in das ewig selig Leben!

5. Satz

Sopran und Chor

Aufersteh’n, ja aufersteh’n wirst du,
mein Staub, nach kurzer Ruh!
Unsterblich Leben! Unsterblich Leben
wird, der dich rief, dir geben!

Wieder aufzubliih’n, wirst du gesa’t!
Der Herr der Ernte geht

und sammelt Garben

uns ein, die starben!

Alt
O glaube, mein Herz! O glaube:
Es geht dir nichts verloren!
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Lyrics

Dein ist, ja Dein, was du gesehnt!
Dein, was du geliebt, was du gestritten!

Sopran
O glaube: Du wardst nicht umsonst geboren!

Hast nicht umsonst gelebt, gelitten!

Chor
Was entstanden ist, das muss vergehen!
Was vergangen, auferstehen!

Alt und Chor
Hor’ auf zu beben!
Bereite dich, zu leben!

Alt
O Schmerz! Du Alldurchdringer!
Dir bin ich entrungen!

Sopran und Alt
O Tod! Du Allbezwinger!

Nun bist du bezwungen!

Mit Fliigeln, die ich mir errungen,

in heissem Liebesstreben

werd’ ich entschweben

zum Licht, zu dem kein Aug’ gedrungen!

Chor

Mit Fliigeln, die ich mir errungen,
werde ich entschweben!

Sterben werd’ ich, um zu leben!
Aufersteh’n, ja aufersteh’n wirst du,
mein Herz, in einem Nu!

Was du geschlagen,

zu Gott wird es dich tragen!
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Musicians

Taiwan-born conductor Shao-Chia Lii studied music in Taipei, later at the Indiana
University in Bloomington, USA, and also at Vienna’s College of Music. His
training resulted in important first prizes at three renowned international conductor
competitions: Besangon (France), Pedrotti (Italy) and Kondrashin (the Netherlands).
Shao-Chia Lii accepted positions as General Music Director of the Koblenz
Theatre(1998-2001), the Staatsorchester Rheinische Philharmonie Koblenz(1998-2004),
and the Staatsoper Hannover (2001-2006). He has also been Chief Conductor of the
South Denmark Philharmonic from 2014 to 2017.

Shao-Chia Lii appears regularly as guest conductor at several world-renowned opera
houses, including the Hamburger Staatsoper, Deutsche Oper, Frankfurte Oper,
Staatsoper Stuttgart, Opera Australia in Sydney and Melbourne and the English
National Opera. Alongside his opera activities, Lii is equally at home on concert
podiums. Lii has worked frequently with many leading European orchestras, such as the
Miinchner Philharmoniker, Concertgebouw Orchestra Amsterdam, Rundfunksinfonieo
rchster Berlin and Orchestre National de France. In Asia, Lii has worked with the Hong
Kong Philharmonic, NHK, Seoul Philharmonic, KBS Symphony Orchestra and all the

representative orchestras in China.

Shao-Chia Lii has been Music Director of Taiwan Philharmonic (the National
Symphony Orchestra) from 2010 to 2020 and continues to serve as Artistic Advisor of

the orchestra.
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Musicians

Li Keng has been successful in numerous Singing competitions: In November 2018,
she won the First Prize of the International Dvotak Competition in Karlovy Vary. In
October, she won the First prize of Ningbo international vocal competition in China,
she was Third prize of the 54th International vocalist concours “Voci Verdiane” City
of Busseto in 2016, First prize of 31st International Opera Competition Valsesia music
in Italy, 2015, international opera competition Jakub Pustina in Czech Republic and
international opera competition Benvenuto Franci in Italy. In 2013 she won an opera
contract in the concours Marcello Giordani in Sicily, Italy, and won the First Prize in
2012 the Italian Art Award. Before this, she won the Taiwan Chi-Mei art prize twice,
in 2008 she won the second prize of Mondial Chinese Vocalist Concours in Taipei. Li
Keng also established herself as a concert singer, singing amoung others Beethoven’s
Nineth Symphony at the Bellini Theatre with conductor Xu Zhong and on tour with the
Sinfonica Abruzzese, Verdi requiem at the National Concert Hall in Taipei where she
also gave a recital in 2017. A native of Kaohsiung city, Taiwan, Ms. Keng had received
formal education of music, with her great singing talent she was awarded the Taiwan
Chi-Mei Arts Scholarship and holds Master of Music degree from Rome Santa Cecilia

Conservatory where she still lives.
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Musicians

Ting-Yu FAN received her the Bachelor of Fine Arts at National Institute of the Arts
(now National Taipei University of Arts), where she majored in voice. And then Fan
continued her study and completed her degrees majoring in Voice, Vocal Education
and Opera Performance in Hochschule fiir Musik und Theater Hannover in Germany.
During 2006-2009, Fan has developed her career as a choirsinger in Landestheater Linz,
Austria. At the same time she sang actively in concerts and operas in Germany, Austria
and Taiwan. She earned the Doctor of Musical Arts (D.M.A.) at the Department of
Music of Fu Jen Catholic University in May 2013. Currently she is Assistant Professor
at the Department of Music of Fu Jen University and Taipei National University of the
Arts.
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Taiwan Philharmonic,
the National Symphony Orchestra

“Lush Playing.” - San Francisco Classical Voice, 2018

“... vor allem bei Schostakowitsch’ Symphonie Nr. 5 d-moll war das Ergebnis mitreiBend: Es geriet
eine Orchestermaschine ins Arbeiten, mit fliegendenBdgenund wuchtigem Wollen, deren Produkt
auf (fast) ganzer Linie Uberzeugen konnte. Da brauchtes kein gut gemeintes westliches Wohlwollen:
Das Orchester hat seinen Platz im Konzerthaus wohl verdient. ” - Kurier, 2017

“ as part of its first mini-tour of North America...Shao-Chia LU and the underrated Taiwan
Philharmonic scored a triumph with a stunning, ferventlyplayed, meticulously nuanced performance

of Tchaikovsky’s Symphony No. 5. ” - Musical America, 2016

Founded in 1986, the Taiwan Philharmonic, also known as the National
Symphony Orchestra (NSO) at home, is hailed as one of the best orchestras
in Asia and became the resident orchestra of the National Chiang Kai-Shek
Cultural Center in 2005. Starting April 2014, the NSO has become an affiliate
orchestra to the National Performing Arts Center. From 2010 to 2020, led
by renowned conductor Shao-Chia Lii as its 5th music director, the NSO has
provided cultural and music educational strength throughout Taiwan. Starting
2021, Lii will continue as artistic advisor. The 99-member NSO presents a 40-
week musical season of approximately 75 concerts, chamber recitals and opera
productions each year. It also has launched numerous educational programs and
outreach projects, which it continually develops. The symphony tours regularly
throughout Taiwan and overseas, including Vienna, Paris, Berlin, Geneva,
Milan, Seattle, San Francisco, Singapore, Kuala Lumpur, Tokyo, Osaka,

Yokohama, Seoul, Hong Kong , Beijing and Shanghai.

The NSO has worked with internationally acclaimed conductors, such as Lorin



Orchestra

Maazel, Sir Neville Marriner, Rudolf Barshai, Leonard Slatkin, Christopher
Hogwood, Oleg Caetani, Gennady Rozhdestvensky, Michael Sanderling,
Vassily Sinaisky, Osmo Vianskd, Hans Graf, Long Yu and many famous
soloists, including Mirella Freni, Ileana Cotrubas, Luciano Pavarotti, Placido
Domingo, Bryn Terfel, Thomas Hampson, Asmik Grigorian, Narciso Yepes,
Fou Ts'ong, Alicia de Larrocha, Jacques Thibaud, Stephen Kovacevich, Lilya
Zilberstein, Louis Lortie, Garrick Ohlssono, Kun Woo Paik, Dang Thai Son,
Alexandre Tharaud, Yuja Wang, Yo-Yo Ma, Natalia Gutman, Lily Maisky,
Gautier Capucon, Jian Wang, Steven Isserlis, Daniel Miiller-Schott, Sol
Gabetta, Leonidas Kavakos, Nai-Yuan Hu, Gil Shaham, Shlomo Mintz, Vadim
Viktorovich Repin, Hilary Hahn, Midori, Joseph Lin, Ray Chen, Paul Huang,
Richard Lin, Martin Grubinger, Sabine Meyer, Radek Baborak, Jorg Widmann,
and Reinhold Friedrich.

The NSO artistic reach extends to theater and opera. Its productions include
collaborations with Lin Hwai-min, the world-renowned choreographer and
founder of Cloud Gate Dance Theatre of Taiwan, Austrian digital artist Klaus
Obermaier, and opera stage directors Tobias Richter, Moffatt Oxenbould,
Hans-Peter Lehmann, Andreas Homoki and James Robinson. In addition to
its own semi-staged opera productions such as Der Ring des Nibelungen, and
Elektra (2011), Parsifal (2018) and 7osca (2019), the NSO has collaborated
with worldclass opera houses for its multinational productions, such as Der
Rosenkavalier with Deutsche Oper am Rhein in 2007, Carmen with Royal
Opera House Covent Garden, Norwegian National Opera and Opera Australia in
2009, Madama Butterfly with Opera Australia in 2012, Fidelio with Opernhaus
Zurich in 2015, as well as in-house production Die Walkiire (2013), Salome
(2014), Othello (2016) and /I Trittico (2017).
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Artistic Advisor

Conductor Laureate

Resident Conductor

First Violin

Second Violin

Viola

Cello

Double Bass

Flute
Piccolo
Oboe
English Horn

Clarinet

Bassoon
Contrabassoon

Horn

Trumpet

Trombone

Bass Trombone
Tuba
Timpani

Percussion

Harp
Keyboard
Organ

Shao-Chia Lu
Glnther Herbig

% Ting-YuWu
Ji-Hung Lin
Cecilia Fang
Meng-Ying Lin

* Bing-Rong Wu

@ Yi-Ju Chen
Ching-Hsi Lee
Mei-Jain Li
Wei-Hong Chen

@ Grace Huang
Jing-Yi Lee
Jubel Chen

@ Lana Hsiung
I-Ting Chen
Ying-Chi Tang

@ Yung-Ho Fu

Hsiao-Ching Huang

@ Anders Norell

Mei-Chuan Chung

@ I-Ching Wang
Ming-I Lee
@ May-Lin Ju
* Wei-Chen Lin
@ Kai-Yu Jian
En-Yi Chien

@ Vi-Hsin Cindy Liu

Yin-Fang Chang

Y¢ Hao-Tun Teng
Kun-Hao Liang
Jiachi Huang
Chia-Hao Lee
Yin-Hsuan Lan

© Cheng-Mei Sun
Yen-Yi Huang
Jen-Fu Chung
Chih-Hsiang Wang

© Chi-Chuan Teng
Juin-Ling Shieh
Ping-Chang Tsai

© Yi-Shien Lien
Yi-Hsien Lin
Yu-Wen Wang

© Yi-Jung Su
Shu-Yi Wang

© Chika Miyazaki

© Tung Nguyen Hoang

© Chun-Yen Lai

© I-Hsiu Chen

© Pin-Chun Liu

O Yi-Chun Chen
Yee-Nong Chen
Ting-Fang Lee
Chih-Hong Tseng

O Wen-Tso Chen
Tsu-Mei Ku
Meng-Fong Tsai

O Chao-ing Lu
Meng-San Lu
Yen-Ting Wu

O Chih-Yin Wei
Jih-Sheng Huang
Li-Ling Ting

O Chun-Shiang Chou
Pei-Chih Lien
Chuin Lee

Shu-Ting Yang

Wei-I Chu

Ling-Feng Kao

O Jen-Hsien Huang

Yu-Lin Kuo
Hsiao-Ching Cho
Chia-Chi Lai
Chu-Chun Tsai

I-Hui Wu
Hsin-Jung Kang
Chang-Wen Hung

Yea-Chyi Hwang
Szu-Chi Li
Ya-Han Huang
You-Wen Chou

Pinwei Su

Su-Yu Wang

Hsin-Chieh Tsai
> Chia-Yi Ho

Wei-Shen Wu

Cheng-Jung Sun

Jer-Yun Huang
|-Ting Chung

Wan-Ju Wang Ching-Hui Yang Hsin-Ching Chen
Hsiang-Chun Chang Sheng-Mu Wang Chia-Ying Lin

@ NicolasRusillon  © Chang-Po Chen Ching-Min Chang
Yannick Barman Danny Deysher Yu-Ling Chen

Huai-Tsung Lo
@ Kun-Ying Lee

A Nakazato Sachiko

Hsiao-Yun Peng
@ Fujita Keisuke
@ Sebastian Efler
@ Jer-Huei Chen

Shan Lee
© Hang-Fat Shiu

© Ting-Chuan Chen
Chen-Hsing Chen

Chia-che Hsu Hsin-Yi Wu
@ Shuen Chieh Shu-Heng Liao
A Yu-Ting Hsu

Hsiang-Yu Chen

Chung-Sheng Chen B > Cheng-Hsiang Chien

Pi-Tzu Yang

Loo-Kit Chong
Cheng-Jung Ho

Chiung-Yeh Wang



National Symphony Orchestra

Executive Director Lydia Wen-Chen Kuo

Manager, Public Relations Paul Wang

Manager, Administration Gail Chang

Acting Manager, Marketing Eileen Lin

Planning & Production Administration

Programme Coordinator Linglin Shih Assistant Manager, Personnel Cheryl Pi-Chu Lin
Yu-Ching Yang Personnel Wan-Yu Chen
Peggy Wen Legal Affairs Cary Liu
Lorie Lu Administrator Ching-l Chen
Pin-Hsuan Hsu Yuny Chang
Chien-Tze Chen Yi-Ling Zhan

Coordinator / Joseph Luo Administrator Assistant Hsin-Ting Lyu

Assistant to Artistic Advisor

Librarian Brittney Kaom Legal Consultant Hsin-Ho Lin

Hsiao-Chi Chen Graphic Design Consultant Biaugust
Stage Manager Kuan-Hsun Kao Photographer Tey Tat Keng
Assistant Stage Manager Yen-Lin Li

Recording Partnership

Marketing & Development M AW
use

Project Manager, Marketing Gloria Lo
Marketing Coordinator Bernie Lin
Cindy Hsin-Ju Lee NSO-on-Campus Lecture Series
Chia-Yun Liu 3 BE =
o) MEZABE(LEREETE
Network Marketing Coordinator Hsin-Jou Shen LIH PAO CULTURAL ARTS FOUNDATION
Developing Coordinator Ting-Yu Liu TNUA & NSO Internship Program
Shih-Han Wang
Music Lab Project Coordinator Arthur Chien
Wei-Lin Chang
|
;rIFF rd I ‘ NSO will participate in Ricordilab as associated partner from 2019/20 season.
Sy ~=n mi—
'_l Mk
% i :‘; ‘ NSO will collaborate with The SHINE Association on chamber concerts in Ensemble Hall for the 2020/21 season.

% Concertmaster vk Acting Concertmaster @ Principal © Associate Principal
M On Leave A Season Contracted Musicians > TNUA &NSO Internship Program Auxiliary
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£ B45% Chorus Master

Yu-Chung John Ku
SRS TN R SRR SRR 2 TR

FEFRaTE - BN RIS RAE WA SEHE SIS > JESIEE M KPITER
B G IEmERIGEE - SESIBGHEHHEE  WAEBURHEISERE -

Dr. Ku is the Music Director of Taipei Philharmonic Chorus, an executive board member
of Taiwan Choral Association, and an assistant professor in the Chinese Culture University.
He is also a member of the World Choral Council, a member of the Asia-Pacific working
committee in the International Federation for Choral Music, co-founder of the World
Choral Championship, and one of the founding directors of the Asian Choral Association.
He has conducted concerts around the world, and is an adjudicator in several international
competitions. Dr. Ku received his DMA from the College-Conservatory of Music in
University of Cincinnati.

gk 4 5
Wei-Chun Regina Chang

SRR N B AR OR SR TSR 0 BB BB MRS HESF L o e
RCE TR )5 HE A - 28 @12 b B 8 3 Kurt Suttner » Gabor Hollerung  Anton
Armstrong * Maria Guinand & WEKAIEFFEE - BUEBILBLEEIEE - HERMIEL AT
~ BLHE AR S o

Graduated from National Taiwan Normal University, majored in conducting and studied with
Dr. Chia-Fen Weng. Have studied with Fang-Pei Lien, and guided by masters as Kurt Suttner,
Gabor Hollerung, Anton Armstrong and Maria Guinand. Currently is the resident conductor of
Taipei Philharmonic Chorus, HwaKang Alumni Chorus and Taipei Women's Singing Society.



Chorus

&1L Z44 518 Taipei Philharmonic Chorus

1972 4£AII5Z > 1983 4F A BB E SR =5 > BIlifE#H50E B MBS 98 - 15
A SRAE B LW (AT (95 NSO SFEHRMES Caatth) ~ RZIFHs
i~ AfiE (R aiih)  HiEE GRERD) -~ miEmME (DR ~ B =
J\BRAZ BT BIAESE T s OSReR) ~ sl GEsD) ~ (H=
AR~ KRR CBTERITHEY) 55 o AR ARSI g S 3% E - MRS
o 2SI SEE IR EMT D ~ JLRBIGORBIBE ~ BOM 2 i o 2L 5 B A 44 55

Founded in 1972, Taipei Philharmonic Chorus was has established a reputation as one of
the most prestigious choruses in Taiwan. The Chorus is awarded and sponsored by the
Ministry of Cultural from 1994 to date as an “Outstanding Performing Group”. The chorus
has collaborated with NSO for several events, repertoire include Beethoven Symphony No.9,
Mendelssohn Elijah and Symphony No.2, Mahler Symphony No.2, 3, 8, Bizet Carmen,
Puccini Madama Butterfly, Britten War Requiem, Orff Carmina Burana, to name a few.
From the 140-voice chorus, a 40-voice chamber choir is selected to tour and to perform more
selected works, and has an impressive history of overseas performances. Together with the

chorus, both groups have been invited to perform in many different festivals and countries.
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